
Welcome to the Spring/Summer 2018 BASSC Fighting 
Talk! We have got some very special workshops planned 
for our 25th Anniversary that you will certainly not want to 
miss! Also some useful information about the organisation 
and more ways for YOU to get involved!  

     
    -T.C.�



The British National ���
Stage Combat Workshop 2018



Special 25th Anniversary 
Workshops!



#the_bassc

The BASSC is on Instagram! Follow us! Tag us! �
@ us!  # us! Show the world that we are the most 
aesthetically pleasing stage combat organisation on the 
face of the planet!  The handle is the_bassc and we are 
also on Twitter and, of course, Facebook!�



BNSCW 2015 alumnus and Actor Combatant Ryan Cloud is the 
lead in the new, hit period drama Legend of Cambria! Says Cloud, 
"After the BSNCW, I booked the lead in Legend of Cambria...I 
wanted to thank you for your training, it has helped me book 
several great jobs over the years...the knowledge and safety I 
learned on the course has been paramount!" Great to hear from 
you Ryan, congratulations, and look forward to seeing you at a 
workshop again soon!�
�
Have you got a BASSC success story? We'd love to hear it! Drop 
us a line at acrep1@bassc.org or acrep2@bassc.org�

BASSC Actor 
Combatants in Action!



A Beginner’s Guide to 
BASSC Acronyms

BASSC – British Academy of Stage and Screen Combat. 
 The best damn stage combat training 
 organisation on the face of the planet!�

 �
BNSCW– British National Stage Combat Workshop. 

 The BASSC’s annual flagship workshop.�
 �
FPT –  Fight Performance Test. Required test for 

 obtaining a certification in a syllabus weapon. The 
 syllabus weapons are: Rapier & Dagger, 
 Unarmed, Broadsword, Knife, Sword & 
 Shield, Swashbuckling, Quarterstaff, 
 Smallsword, Rapier & Cloak. Result can be 
 Pass, Pass with Distinction, or Fail. Certificates 
 are valid for three years from the date of the 
 exam. Certificates can be renewed for another 
 three years by participating in a renewal 
 workshop.�

 �
JGA –  Junior Grade Award. The certificate course in 

 Single Rapier and Unarmed offered to 
 students aged 16-18. �

�
AGM –  Annual General Meeting. A yearly coming 

 together of the BASSC membership to get an 
 update on the organisation and vote on any 
 relevant issues.�

 �
AC –  Actor Combatant. A BASSC Member who 

 holds current certifications in Rapier & 
 Dagger and Unarmed. �

�



A Beginner’s Guide to 
BASSC Acronyms con’t

IAC –  Intermediate Actor Combatant. A BASSC 
 Member who holds at least 5 current 
 certifications, including Rapier & Dagger and 
 Unarmed.�

 �
AAC –  Advanced Actor Combatant. A BASSC 

 Member who holds at least 5 current Pass 
 With Distinction certifications. Must have 
 current Rapier & Dagger and Unarmed 
 certificates. �

�
CT –  Certified Teacher. An AAC who has 

 successfully completed the TTP and TCW. 
 Certification is valid for 3 years and must be 
 renewed to maintain status. �

 �
MT –  Master Teacher. A CT who has maintained 

 current status for at least 6 years, taught no 
 less than 35 FPTs incorporating at least 250 
 students with a 90% “Pass” rate and a 20% 
 “Distinction” rate. Must have taught all 9 
 syllabus weapons to FPT.  �

�
FD –  Fight Director. An Equity union title. The 

 BASSC coordinates the Fight Director’s 
 Assessment Course at the request of an Equity 
 approved Fight Director Candidate. �

�
WC –  Workshop Coordinator. The contracted staff 

 member responsible for organising the 
 BASSC workshops. Contract runs for 3 years 
 with option to renew. Currently accepting 
 applications from interested parties.�

 �
  �



A Beginner’s Guide to 
BASSC Acronyms con’t

TTP –  Teacher Training Program. The 10 month 
 course of study undertaken by an AAC with 
 current certificates in all 9 syllabus weapons in 
 preparation for the TCW. Occurs every 3 
 years. Run by the TTP Coordinator.�

 �
TCW –  Teacher Certification Workshop. The two-week 

 intensive where graduates of the TTP are 
 assessed as potential CTs by teaching a JGA. 
 Run by the TCW Coordinator.�

 �
EC –  Executive Committee. The governing body of 

 the BASSC (see next page for further details).�
�
P & P –  Policies and Procedures. The document which 

 contains all of the relevant information 
 regarding the organisation of the BASSC. 
 Updated every year, changes are ratified by the 
 membership at the AGM. Available for members 
 to view on the webpage.�

 �
TRB –  Teacher Review Board. The governing body 

 which oversees the TTP/TCW. Composed of 
 the EC Vice President, TTP Coordinator, TCW 
 Coordinator, and two other MT/CTs. �

 �
  �

We have rather a lot of acronyms. Do 
please study them, as there will be a test...



So what exactly is the EC?
The Executive Committee (EC) is the administrative 
group that governs the BASSC. It’s composed of the 
President, Vice President, Treasurer, Secretary, Master 
Teacher Representative, Certified Teacher 
Representative, and two Actor Combatant 
Representatives. Each member of the EC serves for 3 
years at their post and can serve two consecutive terms. �
�
How do they get selected?�
�
Candidates must be current BASSC members in good 
standing. AC reps can only be nominated and voted on 
by ACs. MT Rep and CT Rep can only be nominated 
and voted on by MTs and CTs. The President must be a 
CT or an MT. Every other post can be nominated for 
and voted on by BASSC members in good standing. �
 �
Wait, BASSC members can have a say in who serves on the 
EC?�
�
Yes, you can! Nomination/voting forms are circulated via 
e-mail and can also be downloaded from the website. 
The Actor Combatant Reps send out e-mails to 
Members in Good Standing when elections are 
forthcoming. �
�
How do I know if I am a BASSC member in good standing?�
 �
You can contact the AC Reps directly: acrep1@bassc.org 
or acrep2@bassc.org. If you have not paid your £25.00 
membership fee in the last 365 days, you’re most likely 
not a Member in Good Standing. You can renew via the 
BASSC website on the "Workshops" page.�
�
 �



So now that you know what the EC is and 
what the EC does...Introducing the 2018 EC!

President�
�
Janet Lawson became the first female president of 
the BASSC in 2018 by way of serving on the EC as 
Vice President, Secretary, and AC Rep.  She’s also 
fitted in being the TRB Coordinator, TTP 
Coordinator and BNSCW Coordinator. She  first 
started training with the BASSC in 1995. It took a 
while for her to consider becoming a teacher but she 
finally took the plunge and qualified as a CT in 2006.  
In 2013, she returned to her native Scotland where 
she runs courses, workshops, and acts as a theatrical 
fight choreographer. In addition, Janet  teaches at 
drama schools such as Acting Coach Scotland, and 
the Royal Conservatoire of Scotland�
�
�
�
Vice President�
�
Taylor Chadwell is from Lexington, Kentucky, USA. 
He became an Actor Combatant with the Society of 
American Fight Directors in 2004. In 2005, Taylor 
moved to Italy to study commedia dell'arte and 
continued his pursuit of stage combat training with 
the BASSC. He obtained CT status in 2014 and has 
taught stage combat at the Accademia dell'Arte in 
Arezzo, I ta ly, and the Royal Birmingham 
Conservatory in the UK. He has performed as an 
actor and combatant for stage and screen in the UK, 
Italy, France, Germany, and Russia. Taylor holds a 
B.A. in Theatre Arts, an M.F.A in Physical Theatre, as 
well as a professional teacher's certificate from 
Cambridge University, UK. He is currently serving 
his second  term as BASSC Vice President. Taylor 
resides in the lovely, Tuscan hamlet of Arezzo. �



So now that you know what the EC is and 
what the EC does...Introducing the 2018 EC!

Treasurer�
�
Philip d'Orléans hails from the Island of Jersey in 
the English Channel. He has been a CT with the 
BASSC since 1998 and an MT since 2011. Philip is 
also an Equity Registered Fight Director, and has 
directed fights for Shakespeare's Globe, the RSC, 
and Warner Bros films such as Pan and King Arthur, 
to name just a few. He is the resident stage combat 
teacher at RADA, DSL, and BADA. He is also an avid 
collector of historical bladed weapons. �
�
Secretary�
�
Andrei Zayats is originally from Riga, Latvia. He 
studied acting at the Birmingham School of Acting, 
UK. Andrei has acted in films such as X-Men: First 
Class, and Fast and Furious 6, revising his preferred 
role of "Russian Soldier #2". He has been a CT with 
the BASSC since 2012.   �
�
MT Rep�
�
John McFarland is a Master teacher with The British 
Academy of Stage and Screen Combat. John also 
holds the rank of Fight Director and Certified 
Teacher with the Society of American Fight 
Directors. He has choreographed Violence for 
Chicago Shakespeare Theatre, Notre Dame 
Shakespeare, Peninsula Players Theatre, New 
American Theatre. As a teacher he has taught around 
the USA, in the UK, Spain, Germany, Ireland and at 
the 1st World Stage Combat Conference at York 
University in Toronto Ontario. John is an adjunct 
instructor at Columbia College Chicago, where he 
teaches Voice, Advanced Applications of Stage and 
Screen Combat, Intimacy and Violence in the 
Contemporary Theater, and Stage Combat.�
�



So now that you know what the EC is and 
what the EC does...Introducing the 2018 EC!

CT Rep�
�
Enric Ortuño is a Fight Choreographer and CT with the 
BASSC. He holds a B.A. in Musical Theatre from the Spanish 
Conservatoire of Dramatic Art, an M.A. in Movement Studies 
from the Royal Central School of Speech and Drama, and is a 
Level 1 Fencing Coach. He teaches regularly at the Academy 
of Performance Training (Guildford), Drama Studio London, 
the Kogan Academy of Dramatic Art, and independent 
workshops. He has taught in Spain, Canada, USA, and 
Germany. As a Fight Choreographer, his work has been seen 
by audiences at the Arcola Theatre, Trafalgar Studios, Jermyn 
Street Theatre, Tristan Bates Theatre, VAULTS Festival, 
Pleasence, and Greenwich Theatre, amongst others.�
 �
�
AC Rep �
�
Natalia Bogdanova dived into the world of Stage Combat 
after graduating from Drama Studio London in 2016. Over 
the last year she has been interning at combat classes and 
workshops at Royal Central School of Speech and Drama, 
Drama Studio London, and Young Actors Theatre.   She has 
also been getting experience as a fight choreographer, and her 
credits currently include Midsummer Nights Dream (Honey-
Tongued/Midsummer Scene Festival, Dubrovnik) and It’s a 
Long Walk Home Tonight (The Bread and Roses Theatre). �
�
�
AC Rep�
�
Zhenya Leverett was classically trained as an actress in 
Russia, and worked in theatre and film in Moscow before 
moving to the UK. In London, she started training in stage 
combat with the BASSC, and immediately set about achieving 
her Advanced Actor Combatant status. She is now on the 
BASSC Teacher Training Program, and working as an assistant 
to the Master Teachers at RADA, Royal Central School of 
Speech and Drama, and London College of Music. She 
worked on the choreography for Romeo and Juliet at the RADA 
Shakespeare summer school, and fight scenes for the music 
video for Saint Clair’s single I’ll Stay. She was recently able to 
put her stage combat skills to the test, playing a Russian 
prisoner in the newly announced TV series Killing Eve. �
�



Teacher Spotlight: Master 
Teacher John McFarland

What was your very first experience with stage combat?�
 �
I was in Secondary school and was at a two-week theatre 
intensive at Michigan State University. We were being 
trained by the graduate actors in the Summer Circle Theatre 
group. One of the actors was from England and was our 
movement coach. In addition to his skills as an actor he was 
a competitive fencer and like we used to do in the “old 
school,” brought those fencing skills to the stage. �

Did you know right away that it was something you wanted to seriously pursue?�
 �
Yes, I seemed to be hooked. I started to fence at Jr. College and then worked out with the 
fencing club at Wayne State University under Italian Grand Master, Gil Pezza. It wasn’t 
until I started work on my MFA at Brandeis University that I took my first official stage 
combat class.�
 �
When did you become a BASSC CT?�
 �
Our Founder Richard Ryan and I were classmates at our teacher training workshop in the 
United States. In 1998, he invited me over to teach in the summer workshop, now known 
as the BNSCW. Bret Yount, Richard and I were teachers and Philip d’Orléans was one of 
two interns at the workshop. It was there that both Bret and I fulfilled the requirements to 
become BASSC teachers.�
 �
What was your first experience teaching stage combat and what did you learn from it?�
 �
As a graduate student at Brandeis University, I taught Stage Combat to the undergrads. 
There were a couple of lessons that I took out of that class, and carry with me to this day.�
 �
First, back in the day we taught contact slaps to the face. I was setting up the action and 
going through it slowly and carefully to make sure everyone was taking care of each other.  
Then we did our first slap and all of a sudden, I had a young person over on the side 
balled up and crying. It turned out that they had been a victim of domestic abuse. That was 
28 years ago and it was the last contact slap I taught in a combat class. The lesson was an 
obvious one, to excuse anyone from any action at any time, especially before it begins. We 
as teachers need to go beyond that and to have empathy for the students in the class room.�
�
Second, at the very beginning of my career I learned a lesson that we often learn at the 
end: It is your knowledge, and the many ways in which we share that knowledge, that is 
most important. I was teaching an Unarmed combat class and about two thirds into the 
semester, in an unrelated event, I tore an intercostal muscle.  This rendered my ability to 
demonstrate the required action of the class quite difficult. I had to learn to teach without 
fully demonstrating. Much of the time I taught from a chair so that it could be a constant 
reminder of my temporary physical limitations.  �



Teacher Spotlight: MT John McFarland
When did you become a BASSC MT?  �
 �
In 2015, after 16 years as a CT, I became a Master Teacher. �
 �
Where do you teach now and what is your favorite thing about teaching stage 
combat?�
 �
I am an independent teacher and fight director as well as an adjunct faculty 
member at Columbia College Chicago. For me, Stage Combat is the physical 
personification of the acting process. We are storytellers.  Action “A” must be 
completed before you can move on to “B”. “B” before “C”, “C” before “D”, etc. In 
a 60 sec fight, the change of tactic happens with much greater frequency than in 
a 60 second monologue. The style of weapon influences the movement and 
characteristics of the actor. The focus on process, specificity and detail that go 
hand in hand with stage combat can only help to make a better actor and 
storyteller.  �
 �
When did you become a Fight Director?�
 �
In 1997, I acquired the rank of Fight Director with the Society of American 
Fight Directors. In the States we do not have a status in Equity for Fight 
Directors. The SAFD established the Rank of FD in 1997 and any Certified 
Teacher or Fight Master who met the requirements was able to apply.�
 �
What was one of your favorite projects to have worked on as a Fight Director?�
 �
I have had the joy of working on a couple of outdoor dramas. The largest one I 
worked on was “Blue Jacket” in Xenia, OH. There were 42 Actors, 18 Horses, 
Three cannons, numerous Black Powder Rifles, 21’ high falls, a fort that was set 
on fire every night, and 72 flaming arrows and torches - all on a 3 acre set. It was 
a logistical nightmare. Luckily, we had an amazing Stage Manager and 
Production staff. I learned quite a lot from Tara Lail, our SM. Every time I notate 
a mass battle I think of her and her insistence on detail. �
�
What projects do you have coming up that you are most excited about?�
 �
I am about to go into a production of Marisol by Jose’ Rivera. This is a 
production that calls for violence, sexual violence and intimacy. I did the 
violence on this show twenty years ago. The difference between then and now, is 
that I’ve been teaching Violence in the Contemporary Theatre for the last 15 
years. I’m very interested to see how that knowledge and experience manifests 
in what we create for the show now. �
 �
�



Teacher Spotlight: MT John McFarland

...Thanks for your time and for your insight, John
Look forward to seeing you at BNSCW 2018!

What aspect of the BASSC do you think appeals most to professional actors and directors?�
 �
The reality is, directors want a product and actors want to deliver, and everyone wants to 
tell the story without getting hurt doing it. But so many actors do not have enough 
training, so it is of paramount importance to teach stage combat in drama schools. As a 
teaching organization, the BASSC is perfectly suited to provide training in this essential 
skill set.�
		
How does working as an Fight Director inform and influence how you teach stage combat? 
And how does your work as a BASSC teacher inform and influence your Fight Directing?�
 �
When I began teaching 27 years ago I realized that the act of teaching process solidified 
that process in my own practice. I agree with Jacques Lecoq, that the next and most 
interesting theatre is being born in the classroom right now. Research and exploration in 
the classroom transfers beautifully into expression of physical storytelling on the stage. It is 
a circle, what one learns in the classroom is brought to the stage and what is learned on the 
stage is brought to the classroom. I am a better fight director because of my experience as a 
teacher, and a better teacher when I bring my experiences as a fight director back into the 
classroom.  The best teacher is a good and humble student. �



The BASSC wants YOU!

Feel free to be in touch with us! Contact your AC Reps 
with questions, concerns, comments, course suggestions, 
workshop ideas, training requests, and success stories 
related to your stage combat career. The BASSC is here 
for YOU, striving to give YOU the best stage combat 
experience possible to aid you in wherever your artistic 
journey might take YOU!  �
�
E-mail:�
�
acrep1@bassc.org�
�
acrep2@bassc.org�



Parting Shots!

BASSC President Janet Lawson and BASSC Vice 
President Taylor Chadwell having a slight difference of 

opinion at the last EC meeting...�
�


